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Paul Smith stops by

Tokyo to say hello

By Miki Yabuki
Yomiuri Shimbun Stal Writer

“Paul’s Office” and “The Design Studio”

“Inside Paul's Head"

studio is where

of Smith’s office and studio, both located in Covent Garden,
London. Here you get a glimpse of Smith's way of seeing and

ofSmiths signature patterns — were born. Accordmg o

Paul Smith standing by
his new cre

X
one-off Mini

Yamii Shimbun phoos

— one “Hello, My Name is Paul Smith is at The Ueno Royal
Museum in Tokyo's Ueno Park through Aug. 23. Itis open

Smith, the stripes are developed by winding colored yarn

from 11 am. to6 p.m. (unti 8 p.m. on Fridays

1 exhibition featuring British designer Paul  how he continues to create.

around cardboard, slowly layeringit o creste  trpe. The

Smith is under way at The Ueno Royal ‘Crammed with obj i
Museum in Tokyo’s Ueno Park. Titled Smis ofce reminds you om\e excitement yould fecl when

relying too much on compum
500 ttems d

“Hello, My Name is Paul Smith,” the show igner says every singl
offersa see how a small i
shop on a back street of Nottingham

developed into the global brand it is today.

texture of abrick wall. He. exphms s Important to ke the
smallest details and not dismmiss items as just “object

Sitting on a time bomb
the size of a mountain

Eruption: The Untold Story of
Mount St. Helens

By Steve Olson
Norton, 300pp

hen a mountain begins to
bulge, something bad is
likely to happen. In the
spring of 1980, magma was detected
moving beneath Mt. St. Helens, a
volcano between the U.S. cities of
Portland and Seattle. As the weeks
passed, one side of the mountain
began to swell, rising more than 90
‘meters, like a balloon about to pop.

On May 18, it exploded with more
energy than an atomic bomb. The
blast left the mountain 400 meters
shorter and killed 57 people.

Science journalist and Seatle res-
ident Steve Olson vividly re-creates
the disaster in “Eruption: The Untold
Story of Mount St. Helens.”

In setting the scene, Olson makes
long but interesting detours through
the histories of the two entities that
controlled most of the tree-covered
land surrounding the volcano. One is
the U.S. Forest Service, which we
learn is part of the
Department of Agri-
culture — distinct

from the Us. park Bound to Please

Service, which is part
of the Department of
the Interior.

The other is the giant lumber
company Weyerhauser. Its colorful
history includes the tale of how its
president in 1980, George Weyer-
hauser, had been kidnapped as a
child in 1935. After his captors re-
leased him, he was re-kidnapped by
anewspaper reporter posing as a po-
lice officer, who got “the interview of
alifetime” before returning the boy
to his family.

In addition to its vast land hold-
ings, the company had great political
influence as a major employer and a
dominant player in the regional eco-
nomy.

Because of this influence, Olson
writes, the boundaries of an official
danger zone around the ominously
swelling volcano were
drawn to exclude
lands that Weyer-
hauser was logging.
‘The company appar-
ently never asked for
this special treatment,
but it was understood that telling it
to shut down a significant part of its
operations for an indefinite period
would be amajor headache.

No one knew when or how an
eruption would occur, but geologist
Barry Voight (whose 4-year-old
niece would grow up to become the
Hollywood actress Angelina Jolie)
was among those to anticipate it
could explode sideways rather than

Where to Read

Anywhere near a vol- !
cano — and in Japan, that |
means almost anywhere
atall. ]

up. He correctly warned of a blast
like the 1888 eruption of Mt. Bandai
in Fukushima Prefecture, which
killed more than 450 people.

"The middle of the book consists of
short, gripping chapters describing
the ghastly fates of individual vic-
tims, including a woman who was
torn apart by the debris-filled shock
wave. She was identified by her wed-
ding ring when her arm was found
months later. Most victims
suffocated in a storm of searing ash.
Some simply vanished.

ext came sudden floods of
melted snow and ice from the moun-
tain that washed out 27 bridges,
wrecked 200 homes, and left many
people in need of rescue.

‘After so much horror, it comes as
areliefto finally read, “By the end of
the day ... helicopter pilots had
flown 138 people, 8 dogs and 1 boa
constrictor to safety.”

— By Tor

Baker
Japan Nows St Wrier

Maruzen price: ¥4,470 plus tax
(as of Aug. 3)

exhibition, including phctuyaphs paintings, a tricycle
presented by a fan and a one-off Mini, which was decorated

exclusively for the current exhibition.

layed in the

).

Aug. 4 is “Dressed in Pink Night.” Starting at 7 p.m., only
isitors wearing pink can enter, and admission is free,

though they will not receive the souvenir gift for ticket

Visit paulsmith2016,jp for more information.

will move Art Museum
in Nagoya from Sept. 11 to Oct. 16.

Classic waka poems revived on piano

By Michinobu Yanagisawa
Japan News Staf Witer

ation of 10 of the original 100 pieces of
classialvaka O1-sylble poens). The
selections were made by Ki

gura Hyak
renowned anthology of

in-Isshu,” a

100 classical Japanese
poems compiled in the 13th century,
has been revived as a musical suite with
the help of a Western instrument: the

iano. Many of the poems in the
anthology portray nature’s beauty and
aristocratic romance.

The twisted combination — of East
and West, old and new, literature and
music — was created by a London-
based composer-pianist, Motoki Hirai.
Hirai has shown a strong aspiration to
extend the Jpanese seshetic coneept

“yugen” — unfathomable subtlety
S segiics through the universal
form of music. He is also known for
composing and acting as an artistic
director, promoting Japanese folklore
and collaborating with rakugo
storytellers and kabuki performers.

‘The 43-year-old musician has been
on a world tour since March to present
his latest work in venues such as the
Barbican Centre in London and other

hot ancestryback to Puj
noTelka (1162-1241) — the prominent
poet who ongmally compiled the
centuries-old antl
Eight of the pieces were created by
various pots who described the scenery
d

Hirai described the dynamism of the
winds by firmly hitting the keys to pro-
duce aggressive sounds.

‘The last piece was Teika’s poem:

“UPON the shore of Matsu-ho For
thee I pine and sigh; Though calm and
cool the evening air, These salt-pans
caked and dry Are not more parched
than 1"

other two were created by Teika and his
fther,Foflwarano Shunze

The in which Hirai
played at a courtly tempo to the illus-
tration of ardent love, was greeted with

Hirai b -
laxed attitade, gently placing his e
arm on the piano — as if
were partof the seene, He began with
the following poem by Sarumaru Dayu,
alegendary poet from around the 8th
century:

“HEAR the stag’s pathetic call Far up
the mountain side, While tramping o'er

aroar
“The sounds and the rhythm of
(Hirai's] pieces were very Oriental and
Japanese,” said Reizei after the recital.
“They demonstrated that waka was in-
trinsically something to be understood,
not by just reading but by listening.”
Reizei, who has authored numerous
books on waka, pointed out that the

wide This sad,sad autumn tide.”

Hirai slowly played an ambiguous
but transparent tune, using only his
right hand. The piece, which lasted
about two minutes, seemed to display
the poets serene feelings.

“The following poem, by Sojo Henjo,

ki

sites in and
Vienna. I attended his premiere piano
recital, held at Oji Hall in the Ginza
district of Tokyo, last month. The hall
was packed with approximately 300
people.
The suite,
“Hyakunin-Issh

Tone Poems on
Hiral's interpret-

Motoki Hirai

featuring one
of the.

Buddhist priest of the
o century, e completely different
impact

“OH stormy winds, bring up the
clouds, And paint the heavens grey;
Lest these fair maids of form divine
Should angel wings display, And fly far
far away.”

‘Coutesy o Shogo Masuda

is not easy to translate
into English as it is already a difficult
work for Japanese themselves. “Hirai
opened a new horizon of promoting
the Japanese classic literature to the
world, via the common ‘language’ of
piano music” she said.

Hirai told The Japan News that he

ad improvised each piece partially
during his performance. “In a sense,
waka is like a universe where I myself
am a part of it,” he said. “That is why I
wanted to keep the music as open as
possible to intuition.”

Hirai also said that he had used the
traditional Japanese musical scale as
well as the waka’s original syllabic
rhythm of 5-7-5-7-7 in the pieces.

Hirai, who is the grandson of com-
poser Kozaburo Hirai — known for
such works as “Tombo no Megane”
(Dragonflies’ Glasses) — said he
wanted to continue composing other
poems from the Hyakunin-Isshu and
perform them repeatedly.

“I believe the infinite world of
Hyakunin-Isshu can be more accessible
in the abstract form of music. I wish to
do it 10 times, so I can complete all 100
pieces,” he said.

Englsh translations of Hyakunin-Isshu
are taken from “A Hundred Verses from
0ld Japan (The Hyakunin-isshu)” by
Witiam N. Porter.

Classic waka poems revived on piano

By Michinobu Yanagisawa
Japan News Stafl Writer

gura Hyakunin-Isshu,” a

renowned anthology of

100 classical Japanese
poems compiled in the 13th century,
has been revived as a musical suite with
the help of a Western instrument: the
piano. Many of the poems in the
anthology portray nature’s beauty and
aristocratic romance.

The twisted combination — of East
and West, old and new, literature and
music — was created by a London-
based composer-pianist, Motoki Hirai.
Hirai has shown a strong aspiration to
extend the Japanese aesthetic concept
of “yugen” — unfathomable subtlety
and elegance — through the universal
form of music. He is also known for
composing and acting as an artistic
director, promoting Japanese folklore
and collaborating with rakugo
storytellers and kabuki performers.

The 43-year-old musician has been
on a world tour since March to present
his latest work in venues such as the
Barbican Centre in London and other
prestigious sites in Amsterdam and
Vienna. I attended his premiere piano
recital, held at Oji Hall in the Ginza
district of Tokyo, last month. The hall
was packed with approximately 300
people.

The suite, “Tone Poems on
‘Hyakunin-Isshu,” is Hirai’s interpret-

Motoki Hirai
performs his
own
composition
featuring one
of the
Hyakunin-
Isshu poems
at Oji Hall in
Chuo Ward,
Tokyo, on
July 1.

ation of 10 of the original 100 pieces of
classical waka (31-syllable poems). The
selections were made by Kimiko Reizei,
who traces her ancestry back to Fujiwara
no Teika (1162-1241) — the prominent
poet who originally compiled the
centuries-old anthology.

Eight of the pieces were created by
various poets who described the scenery
and soundscapes of the four seasons. The
other two were created by Teika and his
father, Fujiwara no Shunzei.

Hirai began his performance in a re-
laxed attitude, gently placing his left
arm on the piano — as if he himself
were part of the scene. He began with
the following poem by Sarumaru Dayu,
a legendary poet from around the 8th
century:

“HEAR the stag’s pathetic call Far up
the mountain side, While tramping o’er
the maple leaves Wind-scattered far and
wide This sad, sad autumn tide.”

Hirai slowly played an ambiguous
but transparent tune, using only his
right hand. The piece, which lasted
about two minutes, seemed to display
the poet’s serene feelings.

The following poem, by Sojo Henjo,
a high-ranking Buddhist priest of the
9th century, had a completely different
impact:

“OH stormy winds, bring up the
clouds, And paint the heavens grey;
Lest these fair maids of form divine
Should angel wings display, And fly far
far away.”

Hirai described the dynamism of the
winds by firmly hitting the keys to pro-
duce aggressive sounds.

The last piece was Teika’s poem:

“UPON the shore of Matsu-ho For
thee I pine and sigh; Though calm and
cool the evening air, These salt-pans
caked and dry Are not more parched
than I'”

The performance, in which Hirai
played at a courtly tempo to the illus-
tration of ardent love, was greeted with
aroar of applause from the audience.

“The sounds and the rhythm of
[Hirai’s) pieces were very Oriental and
Japanese,” said Reizei after the recital.
“They demonstrated that waka was in-
trinsically something to be understood,
not by just reading but by listening.”

Reizei, who has authored numerous
books on waka, pointed out that the
classic anthology is not easy to translate
into English as it is already a difficult
work for Japanese themselves. “Hirai
opened a new horizon of promoting
the Japanese classic literature to the
world, via the common ‘language’ of
piano music,” she said.

Hirai told The Japan News that he
had improvised each piece partially
during his performance. “In a sense,
waka is like a universe where I myself
am a part of it,” he said. “That is why |
wanted to keep the music as open as
possible to intuition.”

Hirai also said that he had used the
traditional Japanese musical scale as
well as the waka’s original syllabic
rhythm of 5-7-5-7-7 in the pieces.

Hirai, who is the grandson of com-
poser Kozaburo Hirai — known for
such works as “Tombo no Megane”
(Dragonflies’ Glasses) — said he
wanted to continue composing other
poems from the Hyakunin-Isshu and
perform them repeatedly.

“I believe the infinite world of
Hyakunin-Isshu can be more accessible
in the abstract form of music. I wish to
do it 10 times, so I can complete all 100
pieces,” he said.

English translations of Hyakunin-Isshu
are taken from “A Hundred Verses from
Old Japan (The Hyakunin-isshu)" by
Wiliam N. Porter.



